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Allegro from Sonata 111
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Allegro from Sonata II1
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Etude #2

Inspiration for this etude comes from a very important rhythm (dotted eighth, sixteenth, eighth) found in
Beethoven's Symphony No. 7. This thythm is also found in Beethoven's Symphony No. 9 (but in 3/4) and
Tchaikovsky's Symphony No. 4 (but thythmically inverted). Ensembles often struggle with this rhythm. Instead
of sounding triplet-based, it often sounds like a duple rhythm. It is often the job of the timpanist to be a

"thythmic cop” and to ensure this rhythm is interpreted correctly. The technical challenge of bars 56-59 should
dicrate the tempo for this etude.
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Medium Mallets

J =104 Forest to the Sea

Birchbrook

Combined Strokes
Right Hand Interval Changes

Mark Ford

1 —F y 2 f T — y ; !
a =S Sfee== L=
o) <~ <~ ™
424\—/ - . S —— ° ——]
mp"' 2 4 2 mp
3/3 3., 12 —

O 12\ 4 \4 EN N N
0 ‘A/-I-/ - ; ] “: r— - 5#1 ‘: r—

| 1\ J_—: ey ]
—7 —r X —— ] ' - { =
o~ ‘A é 1 - —
S —
~ . . #\——/ i v ; 1 2
4 4 2 4
—_ |mf 3 33 5
* 1 1 [N N kN
0 r— y 3 = - y 3 r— -
1 ‘A | ‘A 1 ‘A
u / /"—'——_\ /
g L1 ; 1 I l ] i 3 g
1 ] [N 1 P
y 2
PN
) -
@
1 2 2 2
)
5 y 2 r=-y ——— { y 3 = E—_S— | y 2 r—
T Py 1 P 1 Py
W Ve 13 v s
a tempo

54

1 [N 1 1 [N
1 y 2 1 1
T"—— } # &
o & |& o €
—
‘: i ‘: - - ‘5 -
1 23




21

Birchbrook

=

A

<
B=—s= = ——i== =
\ 2 8 ! e
q;‘ ‘t‘.:.ﬁ
A ) &%
25 — /——_\ _
b i % —f S
3 £
S € -4 - < 7z
mf
r 1 - 3 " 3
S = z = F—r—
] @ i @ ! @ e
A8 - ]
*5 2% L) FrY
30 | 123 4 2 4 2 3 23 3 2 /
)i \' —? I :
J “ '
3 3 f R ————
o
#&EV: P L y 2 ¥ ——a—— ]
Iy b 1 & &
30 %4

Faster 4=116-120

33 —
— = — _ = — ] — - = -
EE e e e IS SR e
) O O LOT W L O g 1
4,4
3 3
= 3 X o o " X o o
12 — —a AL - TR -
1%
%y N e~ - - ~
D) . T

o 0o
- B

o \, F AN LN A AN AN AN AN
O 42 y X0 y X 4 y 2 y X3 y X0 F X0
bl PN ] Py & PN & & & &

Ll 1 J Al Al - 1 < 1 < € & E

o
Vo

55




el
| \n%
4
o
LR
| | | N
N
t
YA
_.Il - \“A‘
Ly
AN M '.ll
_Hu .I—
il I._ N4
v A% -
8 |
2 uH | ] .
m I N
/M
|
JiH |
AN -
_#”h =
el 1 Re
1N
|
_ mm_ R PP S
5
\v o]0
R

T

Tt

Bo

1N
Y “H_ e
Y
P ]
teH
1 N
Y
e
|
| IS8 o
_‘l—l 4l P ¢
e
14
L YRR el o JxP]
1
_L{H.l S " ¢
m "t
AN <
14 1
1@ ll_ " puF
K13
L RET JER o Jurs
M~ i
el
| | \MA‘
4
|
I JRLN
\v ..,
b
(‘l/\(

PR s

-0

a\

iz

i q ~
1]
31 o~
n O
Add ﬁ 1t 3
PN ND
== ~ .._
g
Y P =
Sy O
of ¥
* p
&

————

=

¥

¥

rit.

L1

L4

<

dim.

2

Y
o

fixm ]
N
.t >
» —
F——" (24
I
T _‘
A
o -
LY ]
bt 3 .‘m”
| m
BRI
o
. o
O
.
d1” [
A
on -
R
<+ ¢
8 : o
3 MJ — —

74

78

A

56



